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Abstract

A suggested Training program Using pieces of Soulima Stravinsky
To Develop piano Performance Skills For Students in Faculty of
Specific Education, Minia University

Music works of 20" century have distinguished with irregular and
releasing from scales and that lose its true the tunalic belonging and the
variety of expression means ,and that leads to difficulty to put a one
recipe music.

Follower to Russian music find that it was — until the middle of the 19™
century just aextension of European music.

But at the begining of 20" century ,the Russian revoulation had affected
the musical development , that the socialism state tried to control
thinking and music ,that happened by instilling music in factories ,clubs
and opera houses all over the century ,and also by encouragement
musical compositions and so , the ressian socialism state considers that
art is exsited for all the nation.
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Russian composer Soulima Stravinsky is the third and last son for the
Russian composer Egor Stravinsky.
Soulima has followed his father ,s style in his compositions and he
shared his father in composing a lot of new works.
Becaues of importance of children compositions in piano curriculum
and in preparing of musicians , according to that I,1l use some of pieces
of
The first volume of Soulima Stravinsky to develop piano students skills
through asuggested program.
The research was covered in four chapters of the researcher as follows
Chapter I : including two researches :
First topic: Provide search :

The researcher presented the offer, research problem , obiectives ,
impotance , duties procedures , limitations, and terminology.
The second topic : the previous studies related to our search.
Chapter II : Conceptual framework:
And included three researches :
First topic : The Russian music and its most important composers in
20th cenhutry and that includes
The Russian music in 19th century.

The Russian music in 20th century.

The most impotant Russian composers in 20th century.

The third topic : Soulima Stravinsky( his life - growing up - his works
- his style

Chapter I1II : application framework ( the curriculum and procedures )
And included:

First topic : The study is descriptive of the pieces of the first volume for
paino music for children of soulima Stravinsky from the theoretical
analysis playing and draw conclusions of the study.

Chapter IV : Search results and interpretation :

The resultsof the search result is reached by a researcher from the
results in chapter III and treated statistically came the answer to the
hypotheses

As follows :

Assumption | :

The researcher assume that the survey and theoretical analysis for
pieces of the first volume of Soulima Stravinsky , help to clarify the
characteristics and determine the technical requirements of good
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performance of these pieces.
The researcher responded to this imposition in the first part, chapterIIl
through the survey and the theoretical analysis of pieces ninteen of

Soulima Stravinsky and clarified the results reached by the researcher,
which contain the technical characteristics of these pieces and style of
the technical drafting of Soulima Stravinsky ,where the results were as
follows :

The Scale :

Soulima Stravinsky used different scales of major and miner , his
pieces distinguished by moving freely from scale to another in the same
piece then returning to the main scale.

The Structural height and formula :

Soulima Stravinsky used variety formulas (the mono, binary , triple)
and astructural formula based on the method of deplication style.

Speed and scale :

Soulima commited in every piece in the first volume one speed along
the piece , he also commited using one scale along the piece in his first
volume.

Performing and expression terminology :

Performing and expression terminology of pieces in the first volume
were varied as shown in digram (23).

The researcher than development of proposals and recommendations ,
which were as follows:

Interest in the use playing theoretical analysis and provide training and
guidance playing various works of art because of its paramount
importance in understanding the technical characteristics and akey
factor in improving the performance of that work in abetter way.

The researcher recommended in inclusion of pieces of the first volume
for piano music for children for soulima Stravinsky as a part of the
curriculum of the music education college.

The importance of enriching the cultural and audio libraries with
records of soulima Stravinsky works.

And supplementa to conclude the search and reference list of Arab and
foreign , and abstract in Arabic and foreign countries.
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