e gill AUl SHlme § Sigmdl Alma

ragall B sl Aluugall clalasy) i

Db (i 3IS e dgaigl)

KIKY)

é)}s daaa el mi cleaa
sl Al oo — bl i) oy
A)aCy) daala — dpe gl Al 408

Aol Al cilaa B Gigagll Alae

10.21608/jedu.2023.180177.1805 :DOI @) &l Cdjza
2023 (e 45 amll aulil) slaal)
A3l ad il
P-ISSN: 1687-3424 E- ISSN: 2735-3346

https://jedu.journals.ekb.eq/  grasll Bad dy e dlayl e
http://jrfse.minia.edu.eqg/Hom Uaall adiga

Gaul) s dyypgan - Liall Aaaly . A gl Al 406 0fgiad

1033
2023 Gula. 0‘9:.3)‘\1\‘9 GealAd) aaal) . &um\ alaall




e gill AUl SHlme § Sigmdl Alma

1034
2023 Gl Gs s (ualdd) aand) . ol alaal)




e gill AUl SHlme § Sigmdl Alma

SUb SIS die Agaigh Bagall 8 Aaal) Lsusal) clalasy) S
ﬁjs dena uied deal gl
O ¢ B Adtiage Aaje ) i) Aausall Glas cpplall )l A4les
bl e ¢ 8 pualaall Gy SN s sal) Blan 5 ¢ AKDISY Duaigl) s gl
sda JUaa) A5l " hl NS J ol 5 dpaal) dyal) Jisall
A Aaigd) sall o lisall Catlil) 8 Cupaall cilalany)
s sall Calli) Bl clalasyl e g gl p ) Cand) 138 Cangy
Callill 8 bl Leaadind Al Zpasd) Glalat) iage PIA (e ¢ Gaigl
Sssal
Sle bl @bl pan 5 o¢ &l clala) e Gapdll S e
¢ N el sl e il 8 el Al 5 eabed) D) il
Omladl o danll Jaid) 8 " gginall Jilan " dasl) el Call aii) 8
(VA3A AV ol e il A3 Jidas e Jaidl o3 dadail) 5 g kall
Text Music#6 « Six Quatraines ¢« kuri Suti Bekar «
S euaa Ay dsaer Gl A e By o Anaae Flll Qels
(hrmgal) Callill 8 pealaall Colu) Gy gl el Caalls il
c Y sl lasuly

) ol — 5l Rl S Rl el 00 o il ol e
1035
2023 Gl Gs s (ualdd) aand) . ol alaal)




Ao gidl Al c¥lme § Sigmdl dlna
The impact of modern musical trends on Indian music by

Clarence Barlow

Research Summary
At the end of the twentieth century, Indian music entered a

new musical phase, between classical Indian music and the
modernity of contemporary electronic music, with an aspiration to
modern Western music. Clarence Barlow was the pioneer in
introducing these modern trends in musical composition to
classical Indian music.

This research aims to shed light on the recent trends of
composing Indian music, by presenting the recent trends that
Barlow used in composing music.

Among them, modern trends were identified, and some of the
changes that occurred in contemporary Indian music, which relied
In its composition on the use of computers. Three books

From the Period (1971:1998) Six Quatraines, kuri Suti Bekar,
Text Music #6

The results answered the questions, and the results of the
research were related to the existence of a new vision in the
method of composing Indian music between the contemporary

method of composing music using the computer.
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@ Ellis, Alexander J. 1877. "On the Measurement and Settlement of Musical Pitch". Journal
of the Society of Arts 25, no. 1279 (25 May): 664-87.

@ Mann, Maud (MacCarthy). 1912. "Some Indian Conceptions of Music". Proceedings of
the Musical Association, 38th Session (1911-1912) (16 January): 41-65
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@ Holmes 2002: "The stuff of electronic music is electrically produced or modified
sounds. ... two basic definitions will help put some of the historical discussion in its
place: purely electronic music versus electroacoustic music*p6
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University of California, Santa Barbara, USA.
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(1) Grig Jihn Andrew :Tarikh sangita (1987): The Foundation of north music in the
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Stanford University
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https://translate.googleusercontent.com/translate_c?depth=1&hl=ar&prev=search&rurl=translate.google.com&sl=fr&sp=nmt4&u=https://fr.m.wikipedia.org/wiki/Compositeur&usg=ALkJrhif7zeTvZ25xa9eRGUJMsRvuDTNkA
https://translate.googleusercontent.com/translate_c?depth=1&hl=ar&prev=search&rurl=translate.google.com&sl=fr&sp=nmt4&u=https://fr.m.wikipedia.org/wiki/Po%25C3%25A8te&usg=ALkJrhhiZcPLw69j1RvH1vOCEABEz0TPQA
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